A FRESH START
in 1936 opposite a row of Georgian houses. One of the houses was designed by Walter Gropius and Maxwell Fry, and the other by Mendelsohn and Chermayeff. The Georgian houses belong to the second half of the eighteenth century, are of the smaller type of town house, and, though varying in size and shape, achieve a general harmony by reason of good proportions and unified spacing of windows. The two houses on the other side of the road, built in 1936, accord remarkably well. They are of brick finished with cement rendering, harmonizing therefore with the stucco of the Georgian houses. They also complete the movement towards the flat roof begun by the Georgian houses. There is considerable difference in shape and treatment between the two houses, yet again by pleasing relation of window to wall space, similarity of scale, and general excellence of proportion they accord with each other and with the Georgian houses over the way.
The rectangular plan of the house by Gropius and Fry abuts endwise on the street, and a terrace on the long side opens on the garden, which connects with that of the Mendelsohn and Chermayeff house. Roof terraces abound in the former house adjoining and open to the street. The fa9ade to the garden from the living and dining-rooms is mainly of glass. Here is a feeling of openness to the sunlight and air, and, it must be admitted, to gazers from the street. The close proximity of the roof terraces to the street is not conducive to privacy, but as the principal terrace is designed mainly for children skipping out of the day-nursery this consideration is not, perhaps, so important. It has all the frankness and openness so characteristic of some phases of modern life, and its forms certainly express what it is. A greater degree of seclusion characterizes the Mendelsohn and Chermayeff house. It is more compact, and less open to the street. Its expansiveness is reserved for the garden elevation. Unlike the other house the sides of the rectangle are parallel with the street. The kitchen and servants' quarters face the street on the ground floor, and staircases and maids' rooms on the first floor, while dining and drawing-rooms and library face the garden, with the principal bedrooms above. The drawing-room has the favourite semicircular glass projection, echoed by the low wall, with trough for flowers, surrounding the terrace. The window line terminates with the windowless squash court arranged a little lower than the general level. Players can be seen from a spectators' gallery extending from the dining-room.
Most of the time that this house was building Mendelsohn was busily engaged in Palestine. At the end of 1936 the partnership of Mendelsohn and Chermayeff was dissolved.
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